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Guide
to Buying
Limited-Edition Art
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Original grophics are a natural step
up the art-collecting ladder for buyers of
offset reproductions and digital prints.

MAT 3ol el amr

Aw vour've strodled through gallercs

lorking For i new eve-catcher (o add to yow
collection, chatces are vou've stumbled
Wpin § Slunner ihal was identificd s an
elching, i sempriph, Or an ofgemil lithir
eraph, P |I1:|.|1' WINIE |1|||'-.:|::|-|.|I the pece
e rI|5|;*- YOI s,

Erther way, its i decsaon woull protably
poner I, s Origimd !:-:||'-|'.|q.'-. e
one of the Tharey
ETOAWITHE Segrhetils
al the prni mar
kel awnd §i maliral
sep up {he il
.'|l!|.'rI|l1!: nidder
for buyers of offset reproductions and digi-
tnl prints

Inklings of the growth of origing graphics
in the traditional print market can be scen in
Grepory Editions’s angoing aareement with

The whos, whats,
and whys of original graphics.

BY ALiciA FEDORCZAK

Somersel House Puoblishime 1o distnbuie
ariginal graphics of Somersets most popu
lar artists: Tom du Bois, LD Challenger, and
Larmy Dyke. The Texns-based company’s
original graphics have been so successful
that two vears ago Gregory pdded oiis line
hand-pulled printg for Washington Green
Fine Ari Publishing of England.

Mo, Liregory 5 geiiing some compet-
ton. Hadley Companies of Bloomingion,
Minnesoty, recently annoonnced that it will
publish 4 lne of orlginal graphics under o
iew  division called Hadley Editions
Aldthoaeh the divisdon will laench with digi-
lal prmnis, collacionrs cin eXpect SErgraphs.
arigmnal  lthographs, afid wither -l|'.!.'_i|'..:|
gr:'.|1|||-:'- befire the efd ol the cilendb
vienr. There will probiably Be some [nom
fovorite ariisE such g Steve Hanks and

soome [roam unkndrwn arbsie thatl  Haadley



Points to Ponder
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Before signing on the dotted line for your first ariginal
graphics purchass, be sure to ask your galbery a fow
questions.

Firat, find oul whether the image was created by an
artest or reproducad by 8 sfudlo, Elcher George Roab says
ane wiay 1o do this i= io look for an embossed logo of &
mastar printer in the corner of e prink B you find one.
aEk aboul other editions (such as an offsst reproduction)
50 you know tha tolel number of images on the market.

A8 yaysl you should also taks mots of thia edBtar mim-
bar and siza, but you should realize thess numbers have
mane imporiance in the world of onginal graghics, whens

the prinks In an editien are nol an identical set. Bocausa
ink plaies actually woar as they are inked, wiped, and
prinfad, the earliest prinis lend 1o be the brighiest and
richesl.

Finadly, If you opt for original graphics. don'? skimp on
framing. Ask for consarvation framing materials that will
prodesl your Investimant.

All of this is mot to 58y you can’l Tall In love with the Test
Irnage in the sdition. O that you shouldn't buy a serigraph

thal was produced by & masler printer. As wilth any other
limited-edition print. you should buy what you like, But
you should mlso ask pnough guestiona o make an
Infarmed decision. —l.F,

hopes 10 lum menns Instead, it seems collectoss will be
into household  geiting more and more options Since aptions
TATES, come with decisions, we'ne jgiving vou
2 Moo i sigs  guidie to onginal graphics

gushing thal o
i : il g re- 5_‘1 whal exacily is an gnginal praphec’ 11
Mature's Palfarns,” an anginal iihopieph by Dennis Curdy [I|ilt't hmiled-=dh- 0 pacce of ort that is made sing one of sey
bom prinis pro- erul .|:_'-_'-l:-||J. hands-on printing proceses, in-
duced by other  cluding lithography, serigraphy, and intaglic
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“The original printmaker is a combination of artist, craftsman, and chemist.” - Georgs Boob
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Unlike offsel reproductions, though, ong
innl graphics are not created through the
use of photography. Instead. an image 5 core-
ated directly on o block, plale, stomg, screen
or other printing surface and transferred (o
paper. Because every print in the edition is
created separately and may vary shghily
froem the other perinis in the edition, each
o i85 an ariginal. Heres how the three
moEl SOmnion qu_'|'|||:;.|IJl.": wark:

Toereale an original lithogreaph, individunl
drawangd for cach of the colors in the finaol
commpesition must be made on chemically
senaitized stones. metad plates, or sheets ol
vl
pulledl through a printig press, ase @l o time,

Thien, each stone, plate. or sheet is

andl imked. Thi ik sticks to the design arcas

anel 1% repetled by the non-design arcas.
*Lathography 18 & pimdageraphst prinbng

prosess thal works omn e basis of chemical

changss m the plates,” explang [Bennis

Curey, o wildlife arist and oniginal lithogra-
pher in Cambeia, Califormia. “The open area
al the plate secepts water, but the image is
ink-loving and rejects water..I like il
becayse 1here's wonderful versatility in
working wilh eolor.

A secomd Torm of onginl p|;||||'||._-. 15
serigraphy, which 15 also known as silk-
RCTEETNNE

Laike hibhography, this process

requirgs i sepurale step o ench imekisdid eal

color. In this case,
thauglh, a series of
slentls ahe crcal-
el on Mesely Woven
screeiis ifimde of
silk or polveste
Ink 1% then |'|-'."\.'\-\.'I.|
throush The sereens
o= at a lme o cre-
Al Thee Frnal image

Last. theres ini-
nglic, a term thi

refers 1o any lech

What's the difference between a
limited-edition print and a poster?
Price, kor ame. Limited-edition prinds are mutinedy priced five to
{en times more than posters. Lesl you get alicker shok,
yiu ahould know that there's good reason
for the added digits. Limited edSfions ane
prinied an fingér, heavier papars than posiors
and ofien with betier guadily, longer-Easking
b, Thary e uaually hand signad-and-
Aumbared by the artist and don § have the
promational verbiags thal Accompanies
posters. And because their quantity bs limited,
they offer the buyer added value

nigue in which an
image is carved m-
to the surface of a plote
transferred Lo paper wsng i pres
comman iypes of imtagho printing are
engraving and etching, In the formier, Hnes
are cut into a plate using & sharp fool. Do e
Intter, o drawing is scratched on a plate cov-

then inked, and
| e panesd

ered 1o pold-resistimnt costing, which = then
dipped into an acid bath, The scid cals away
al the parts of the plate that lkave been
éxposed by the etching tool, and the resill
ing image can be inked

raditionally, these printmp lechngiies
were used to create originnl art, Like sculp
ture ar painting. printmaking was consid
ered its own arl form, pnd. over the vears, il
attracted such artists a5 Albrecht DMirer

(e ] ||||-|:-||IJ;._'|.|..:|i ol HOE TO FIND FEATIIEFED ART S0 PAGE

Rembrandt, Pablo Picasso, and Amdy
Warkol Today, artists like Corry still use
prntrmaking in this tradition

Howeves, nowadays, these printing tech-
migues hnve also been adapted for the pur-
poses ol reproducing existing paintings in
small editions. I some cases, the artist i
very imvalved e the procEs, And in
wome ek, the artisl tums over his or
her ongingl canvas 10 an atelier, where
other printmakers do the work,

Some traditionnl printmakers be-
hieve this i puezling, and maybe even
'|'|I'|-.-;f-|||i|'|:;'. for eodlectors, “When an
artist takes a piece ol work mnto an ate-
lier or '.l.||r|-,-h.||'| and 1% coped using
the technigues of printmakmg, | renlly
don't consider that a frnke ongoaal
print." Curry siys, "[U% really just 4
hnnd-done reproduction.”

Canadinn etcher Georpe Hank agrees
“The orginal printmaker is a combmation
of artise, craftsman, ond chemist, and (hers
surmething about original prints that i= dif-
ferenl,” he save “You have the breadth ol
the artist raght i the print becpwse his hand
hias wouched the plate and the ink he
fompched 19 o the paper..] also think the
printmaking mediuwm itsell has a lot to say,
mel 1 dont think it being used in its purist
form ol espression whes its being used 1o
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reproduce anather padntmg. | thmk the
mediem should be wed for 18 own sake”
Oithers arpue thal traditional printmak-
ing 15 [air game lor cresitme eh=gualdity
editions that are the mext best Ih'.n!l 1o an
i_'r-||_"!||rt. are
misch chiser o the orginal that the artist

original pamting. “Urigina

intendead,” savs Ciregory Edibons . presi-
With a fowr-calor
printing process [such ns offset lithogra-
phy], colors mix and meld ond vou gel
some resemblanoe (o the omgingl but nol
expcily,. With onginal graphics, the artist
can paint with the understanding that
every color he puts into the original will be
reproduced m the color he intended.™
Thosz on both sides of the argument
can agree that there are many advantageas
tor origingl graphics. The edition sizes are

ALSRET

Are lower numbered prints a better valua?
Mot in ottsat ihagraphy, where e el print should be
idantical 1o the last. In fact, theme's good reason o bafeve thal
i priml the arfisl a&aigne as rumber one isn't actunally the
first print off the presses: whon ha or sha skarts b sigring
process s from the 1op of 4 stack of prinis, and often thosa ars
the last prints off the press. in orginal prindmaking, though,
th plaies waar a8 by are inked, wiped, and prinded, so the carfiest
prints tend to be the shamast,

usually smaller than their affsel counter-
pars. And the final irmiees are ollen siun-
nimg

I'4.'.|||_|-:||'|:|| praphics are  wmgpee,”

Peter

SHYE

|_|||1||1|l\. owrer of Frame Cralt'

Limpros Ciallery in The Wood Lands, a
Texas.
SWOfset ||'..'|q.-|:|.||1|'|'. w very [laf nnd fwo-

comimunity ousidde ol Hoaston

dimensicnal, but the lavering wed to cre
ale orginal graphics adds more dimen
sion and & wide range of colors.., Chriginil
graphics also lend themselves more o
artistic enhancements, which add an wir o
ariginality o & piece "

“1 enjoy the rich oxiures and wonderful
tonal gualities and the way the ink sits up
on the paper, Faab adds. “Plos i1 takes &
tremendous amaont of pressre o |'||||| the
ink from plate o paper, 0 theres a
vibranoy o ofegrmnl graphics, And each
e pedally id hiitle dillerent. Une n1igh|: e
wiped mare or less than another or hove
miowe or lesg hand coloring than another.”

L0 course, all of the advantages of orig-
mal graphscs come al o price I'_':n._;in;.l
graphincs can be two or three times thie
price ol their offsst coosins, Yet, artists
and |||.|I1I|~\.I||.'r'1. iy hese high--_-nd |_:u'i_|'.|_=
are redilly o bargain when compared to
origimal paintings

"We believe this is a step that mamy will
take,” suys Lisa Laliberie Belak, directo
of arl publishing at Hadley Companies:
“You shouldnt be talked imto it before
you're ready, but collectors need (o ask
themselves if thev're ready to move on
and wp in their an collecting.

“Just like vou start out with o siarier
house, a collecior probably doesnT &ian
out with origina graphics.” Blankenship
adds. “But as our income grows and our
tastes become refined, we tnke slep uip
Original graphics are probably the prod
uct that suits most af us,” *
freelanoe

Alicid |"|-||'-"r:'._'.|.'-. % Wiriter

B di Keldrrazon, 'Ifl::'ll.'l-.E.'.lH




