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BOm much diflerent S

phote-oftest Feproducions,
the vray theyre made sets

thum mpart.

ot 2ll lithographs
ame created equal
Theie's 3 world
of dilference
between ariginal
prinits o olfses
reprodictions, although it can be
hand s distinguish cne from the mbes
Busth can be called limited
editans. boah may b sigoed snd
nurmbened by the artist and bath
ny be printed on high-quality
paper The dilterenoe is thar ariginal
lithography are actually handeralied,
wihile lme-are repreiductiomg ane
male an amomatic PIEEEES 0N
commercial printing sheos.
{iffeet reprodiictioms ane
almist abways copies ol
soame=thierg thal was Girst an
ooyimal painting, which is
photographed. color
separated and reproduced
using oifset lthography -
the samse method used to
periet this magazine and veur
daily nevispaper. In original
lishopgraphy, the edition is
e FTEARTL Do e @
arignal patiiting. Wildlide
aritst Dienmis Curry says that
what makes cginal
|i'||‘1l.||g1'£||;||'|| e is neally &
matter of the artist's inbend.”
The artist is starting from
serabch amd compisingga
work that has never been
seen before. The orginal

lighographs are created by the antist
right in the prnimaking enadie. “You
wind up with what they call a
rudiapbe orginad,” Curey says. “The
whinle edition is a work of art.”

Clriginal lithogmphy. s a
complicated process; and many
aritsis choose 1o oollaborate with
highdy skilled master printery who
belp produce ther wark. *A jpood
relatiomhip between 2 master
perimiter and an artst s one where
the two work in sandem toward
SIS
master prnter Keni Lovelace

“fm artis finds a printer whio
understands his work anel what b
wants to present, says Ulregon
based masver printer vark

renlizing the artist s visioi

Mahabey. "Ax & privier, Tenow all
the techmical aspects of the difleem
primting materials, and | help the
ariist gei his informateen acnoss.”

Ta create the image, artists deaw
directly on an aluminm printing
plate, a plece of Bovarian limestone
af, lske Curry, on sheets of mvler, in
which case the drvwings are then
transterred oa printing plate. Each
SEpTEE ek REfLHFES 3 & e
ﬂn'u.'ing O A eeparabe sfone: or phl:-::.
ini a five-colar print requires bve
separale plites

The masber printer rolls mk ani
each of these plates by hand, using
colars mixed o the amist's
specHicatssns. Each color & printed
ane at-a time. For a five-color print,

thee same pacce of paper will be min
through the press e tmes,

Ta gt @ prand ey bsod st mgiht
vhee wrtist and printer conducr &
serics of test nuns, know'n
"proaking © As each color s laic
dews i the page, the arist
scrutinizes the reslie and adjuses
the inks. When the perfect version
I8 achieved that print s dubbed the
oo fright to prine” The
bon 2 tirer gusdes the printes

aon b e

thirmugh the editioning process
Esch prisit w0 the edicion mist mach
the ban 2 tirer 2z closely = possihle
arsd thoee rthat don't zre desereoyesd
When the edition is conplece, the
artint signa and rumbers each prind
anl cancels the edition by destroving
i delacing the printing plaves

Hecaume creating esch print i s
labar intensive editions of original
lsthographs often number less than
500 The eraltsmanship asd e
imvalwed in printing original
lahagraphs contribuie o thekr cos
wiich is most often higher than fine-
art reproductions. Collector wha
purchase ariginal lithngraphs are
Bupirge peamas thar waere gided, ar
rH:.:r|:|-' CvEry Fagd, by the antist’s
harst

A5 an armist who takes pride in the
sl son qualivy of his own prims
Carry smys, "My hope s that in a
minre discrminating market. nriginal
igraphics e peing o gt the
recognilaon they desere” @
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